Antonio Peticov
Symbols in A Passagem (The Passage)
Ever since the rise in popularity of photography and the diffusion of
journalism, art looks back at itself in search of self-knowledge, generalizing
and regenerating life. The artists work with the language and, when it is created, the world itself is transformed. In the 20th century, art becomes the construction and representation of the real through the work of observing and
composing shapes and symbols in space and time.
When escaping from the stereotypes that reside in each and every sign,
searches new expressive resources, motivating Kandinsky to say: “Every procedure is sacred as long as it satisfies to a internal need”. The artist is the demiurge that, stepping back from the reality that is apparent and has its signs
sacralized and crystalized, searches for another reality, more essential, that
surfaces between the cracks of the relation man-world.
The brazilian painter and graphical artist Antonio Peticov (Assis, SP,
1946) affiliates himself exactly to this family of creators that search for a latent reality, beyond that of everyday appearances. His art is a playful and re-

flexive activity, becoming “a lie which makes us see the reality”, words of Pablo
Picasso applicable to the 20th century demiurges.
Peticov attended several workshops and ateliers in São Paulo. During the
decade of 1970, resided in Milan and later transferred himself to New York,
characterizing himself by paintings focused on the production of exacerbated
images, almost fantastic, of landscapes, objects and known sceneries put in new
contexts or with surprising combinations.
Made in 1975, A Passagem (The Passage – 140 x 150 cm) would be the paradigm to get to know better the main symbols present in the vast artistic productions from Peticov. When pointing ten of them, one hopes to contribute for
a future reflection on the creations of the artist as a whole.
The black color of the abyssal depths, predominates in the painting.
Evokes the nothing and the chaos, in other words, confusion and disorder. It
is about the own obscurity of the origins that precedes the creation in all religions. The Hindu ignorance, the shadow of Jung and the Snake-Dragon of
several mythologies symbolizes exactly the dark limitations that every person
needs to overcome internally to assure its own metamorphosis towards the divine.
On the other hand, just as the night contains the promise of dawn and
the winter precedes spring, the black is linked to the promise of a renewed life,
hope that is confirmed in relation to the other symbols present in A Passagem.
Accordingly, it highlights the stair. Symbol by excellency of ascension and
of valorization, it is linked to the verticality, indicating a route of combination in double meaning between different levels. In this case, the stair is the element that provides the passage from the chaotic dark to the harmonious blue
and vice versa.
The stair has four steps. This number binds to nature’s elements (earth,
air, water and fire), to the seasons of the year (winter, spring, summer and autumn) and to the fundamental virtues of man (courage, tolerance, generosity
and fidelity) and woman (ability, hospitality, loyalty and fertility).
In possession of these virtues, one complementing the other, the human
being reaches the light. This succeeds the darkness in the order of cosmic manifestation and internal illumination. It opposes chaos exactly for symbolizing
values from one’s internal evolution that allows the light of consciousness
flourish in the dark of the subconscious.
So this is visible in Peticov’s work that the chaotic black prevalent is punctuated by stars, representations of man regenerated, shiny as the light in the
midst of the darkness of the profane world. The stairs are dots of hope in the
night of existence.
The opening that allows the passage of chaos towards light is a square,
geometric shape universally applied in the language of symbols along with the
center, the circle and the cross. Altars, temples and cities adopt the quadrangular shape, concrete manifestation of a stabilized world.
The Pythagoreans, according to Picasso, saw the square as the reunion
of divine potencies. Rhea, mother of gods, would manifest itself through water
(the place where Aphrodite was born), through fire (the eternal flame of Hestia), through earth (the fertility of Demeter) and through air (region dominated by Hera, plant dedicated to the goddess with the same name).
By analogy, the Christian tradition considers the square the symbol of a
harmonious locale, the Cosmo. In it, each human being would have four possibilities for inspiration: the divine, the angelical, the human and the diabolical. The symbol corresponds to the reunion of these potentials in a terrestrial
plane.

Inside a square, secret meanings and occult powers are manifested. It is
necessary to be mobilized internally to get in or out of it. The stair, with its
steps of virtue, is precisely a manner of entering or leaving the square, symbol
of concentrated and powerful energies.
In the Peticov’s work, the blue sky in the interior of the square gets connotations of the direct manifestation of transcendence, from the perennial
and the sacrum. The fact of it being elevated in relation to the dark starry sky
already gives it power. After all, be it in Buddhism, in Islam, in Dante or in
China, there is the belief of a hierarchy of the skies that must be climbed one
by one.
The sky represents the plenitude of the human search for a place where
the perfection of the spirit is possible. In this painting, the sky is blue, color
linked to the infinite and the transformation from real to imaginary. The legend of the blue bird of happiness corroborates this reasoning.
The Egyptians, for example, considered blue as the color of truth and the
threshold that separates humans from divine beings who rule their destinies.
Transitioning from the dark to the blue is realizing the journey of Alice, going
through the mirror and penetrating in the wonderland, of fantasy and divinity.
There is still a moon in the blue sky. It is a symbol connected to the biological rhythms, to the waters, to the rain, to the vegetation and to the fertility. Increasing in size, decreasing and disappearing, the moon links itself also
to the dream and the subconscious, elements of the nightlife. If the water
(humid) and the land (cold) are close to the universe of darkness, the fire (heat)
and the air (dry) are associated to the day and the solar symbols of conscience.
Surfaces then a rich image. The crescent moon (manifestation of transformation and growth) appears in the blue sky (harmony) inside a square (sacred place) in the midst of the dark space (chaotic) where are stars (sparks of
consciousness). To leave the darkness and reach the cosmos, it is necessary to
resort to the four steps (virtues) of the stair (symbol of verticality).
Who climbs the stair gets closer to the transforming moon, growing internally. If dark is the absence of color, the white, present on the moon, on
the stair and the stars, constitutes the sum of colors. Translates a feeling of
absolute silence, from a internal nothingness to the birth which conducts o
the other side of the abyssal dark.
The white is the color of the daytime revelation, the internal transfiguration that awakens to the understanding. So it is explained the white halo
of angels, pure beings that experience the theophany (manifestation of God)
and remain with the luminous trace of a knowledge that surpasses them.
Being the linguistic symbols carriers of the reflect/refract dialectic (reinforce the dominant ideology, the paraphrase, the repetition and the conformity / stimulate parody, the deformation and the renovation), the art must be
considered as a dominance of refraction upon the act of reflecting, for it destroys the perceptive automatism and works with the renewal and the refraction that symbols enable.
Peticov deconstructs reality to offer it to the spectator in a new way. His
modernity dilutes more and more the referred crystalized, valuing the work
of art as an autonomous unit, with own values, an authentic salutary trickery (Roland Barthes) in which art fulfills its make-belief function, stripping the
apparent reality in search of another, essential.
The ten symbols focused allow for many different readings of the painting in question. The output of the black space through the four-steps stair
leads to light, which, present in the stairs of the dim space, becomes more in-

tense in the square that highlights the blue sky and the white moon.
Symbolically, it is possible to decode the elements indicated in A Passagem
as the hope of leaving the chaos of unconsciousness through the medium of
ascending virtues, which lead to self-knowledge. This, scattered in the primordial darkness, and plainly glimpsed in a sacred space, sublime and teeming with
harmony that can be achieved through the successive transformations towards spiritual purity.
Thus, the art of Antonio Peticov functions as a mask that hides the face.
Unveiling it represents the death of the Minotaur, in the labyrinth of unconsciousness, thanks to the Theseus’s sacred sword, and the exit of the chaotic
universe of the mind, through the use of Ariadne’s String, illuminating light
of consciousness which the dense works of art generate in the spectator, challenging him to repeated interpretative exercises.
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